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In three days I will leave China behind 
Tor a lew weeks and head back to 
Australia to spend time with my family and 
friends. This will be a very unique trip for 
me as, for the first time ever, I will not be 
returning to my hometown. You sec, my 
parents sold their house in my hometown 
and moved about 500 kilometers away. 

As it struek me I would be returning 
to a whole new place, I was presented with 
two questions: Do I still have a hometown? 
Where is my home? I needed to do some 
research. 

After reading A Story from the Chinese 
Diaspora. I learned I was not alone in 
lee ling confused about where I call home. 
In this story, a Chinese American girl 
struggles with finding her identity and 
connecting her past with her present. I 
realised the place we live now and the place 
we lived then, have a great influence over 
who we are. where we yearn to be and 
where we feel comfort and safety. 

Back to My Motherland tells of a 
woman who left her motherland years ago 
and started a new life in America — the 
place she now calls home. But. while some 
people move on from their hometown 
and build a new life somewhere else, 
others have a strong bond to the city that 
they grew up in. In Hometown Hoy we 
learn of a man who clings to his roots and 
continues to make his hometown a part 
of his life for now and for the future. He 
makes it his mission to give back to the 
community that has given so much to him 
and his family. 

Do I still cling to the place which 
brought me countless childhood memories? 
Or is it better to focus on the life in front 
of me right now? 

As I count down the days until I head 
back to my motherland and ponder where 
exactly my home is, I am forced to decide 
where my heart is. And quite simply, my 
heart is wherever I am. <$k 




By Mitchell Kelly 
Maisie r£ 




G&hen you finally go back to your old hometown, you 
find it wasn t the old home you missed but your childhood. 

Sam \Enrinq 
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\n\ inquiries Hoarding remuneration arc ihc responsibility of the contnhutorv 



Most teenage heartthrobs insist that it's actually 
a drag to be craved, day in and day out, by 
millions of underage girls. If we were to listen 
in on a cross-generational pinup, the 3) litany of 
grievances would likely include the obliteration of 
privacy, the lack of fellowship with other dudes, 
and, worst of all, the assumption that they're all 
a bunch of talentless 4) knuckleheads. But Zac 
Efron takes a different approach to the experience. 
For him it's not just a job, it's an adventure. "I'm 
always 5) bobbing and weaving through alleyways 
trying to get to meetings, scouting out and looking 
outside doors and running around like 6) Jason 
Bourne/' says Efron, who has emerged as a prime 
target of both the paparazzi and love-struck teens 
ever since High School Musical became an inter- 
national obsession almost three years ago. 
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He also seems to be kind of enjoying it. If 
you're looking for the late-'90s model of reluctant 
teen idol hiding behind a half-grown beard, trucker 
cap pulled low, Efron's not your guy. Instead, he 
7) leaps at the opportunity to ditch the car and walk a 
few blocks to the local sushi joint to grab lunch, and 
does not seem the least bit daunted as he bounds 
up to a bus stop teeming with high school kids. 
With his shaggy surfer hair, 8) peg-leg jeans, and 
skateboarder sneaks, Efron blends perfectly into 
the crowd. Then come the screams. "Here we go," 
says Efron, still grinning as a girl in 9 >braces throws 
herself in his path. "You're kidding me: You're not 
really him," she ,0) bellows, 11 'rhetorically. Efron 
laughs. "I'm absolutely serious: It's absolutely 
me," he says, shaking her hand before l2) ducking 
into the restaurant. 
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DlistcninonltfrnjT. jftPjf 

2) pinup [ pinAp] n. 'j£#ifl!ft<jA 

>) litany [lit 9 ni] n. ';CKiiSftt*|fl«Jl*i4 

4) knucklchcad (nAklhed] n. SA. f5/R 

5) bob [bob] v. LT*ISUfcj£?&, m#i 

6) Jason Bourne;* $ • \tm, «SR^M» ^Wftl^ft A1*3 



7) leap at 

8) peg [peg] v. tew^ftriftvmmv . <v. wftvmm 

9) braces [breisiz] n. tm 

10) bellow f'beleu] v. «/U"| 

1 1 ) rhetorically [ri'torikali] adv. : XMMH , UU I I f'5) Q fir 

12) duck [dAk] v. ifiiilfe^, mm. t&i&d) 



Man is equally incapable of seeing the nothingness from which he 
emerges and the infinity in which he is engulfed. —Blaise Pascal 
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Strange as it sounds, Efron's future seems 
as wide open as that of the high school seniors 
on the street corner. Just weeks ,3) shy of his 21st 
birthday, Efron is plotting his route from teen 
" phenom to adult actor. He's leaving behind the 
■ franchise that made him a superstar. In some 
ways, he's already moved on. He's spent the past 
year working on 16) back-to-back leading roles 
in two 17> meaty dramedies. The first, due in 
theaters on April 17, is / 7 Again, a kind of Big- 
in-revcrse ,K) coming-of-age story in which 
he plays the younger '"incarnation of a 
disenchanted loser who wishes for a life do-over 
and ends up inside the body of a high school 
2 "stud. He also 2,) takes a stab at indie credibility 
by playing a naive young actor of dubious talent 
who links up with the legendary - 2) Mercury 
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Theatre in director Richard Linklater's Me 
and Orson Welles. Meanwhile, Efron is 
plotting his escape from the teen scene by 
studying the winning 2V, playbooks of other 
young hunks who went 24) legit. "I would 
love to just sit down and talk with Leonardo 
DiCaprio and Johnny Depp and pick their 
brains about their early careers," Efron says, 
citing two recent actors who have made the 
leap from poster boys to Oscar contenders. 



m&sttfc, With, &M^mm$k3L*B,mw%}t&:n 
muz • mm&.T&v%\&, vxmmi^-*z-m$?.2t 



13) shy of vf<J>jft<j 

14) phcnom[fi'nom]n. &&A'#, *IA 

15) franchise ['fraentjaiz] n. ^^Jifet^ 

16) back-to-back 'JKifcWj 

17) meaty [mi:ti] adj. rtMftftt, tfMfttfj 

18) coming-of-age RP#^$^ft<J 

19) incarnation [mka: neij n] n. ftfrffc. it& 



20) stud [stAd] n. tt:SRft<j 91 -f- 

21) take a stab at ^ fit 

22) Mercury Theatre 7jC&g<JBi. ftl^^MiWlA^ 

23) playbook [pleibuk] n. #J*. m*Pt 

24) legit [l 9 d 3 it] adj. IE*£»Jtfj 



If we could see the miracle of a single flower clearly, our whole life would change. —Buddha 
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(High School Musical) 
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Growing up about three hours north of 
L.A., in a California college town, Efron had no 
25) showbiz roots. His dad was an engineer, his 
mom stayed at home with Zac and his younger 
brother, and performing couldn't have been 
further from his agenda until age 12, when his 
piano teacher saw the seeds of a Brad Pitt-like 
charisma and encouraged him to get involved 
with the local theater company. Efron was hooked 
instantly and persuaded his mom to let him jump 
onto Hollywood's 26 >rejection treadmill. Back 
then he was a gap-toothed kid who had yet to 
grow into his looks, and it took some four years 
of getting by on go-nowhere bit parts before he 
found his 27) footing. In 2005, he was close to 
giving up and accepting his deferred admission to 
University of South California when he showed 
up on the last day of auditions for HSM. That's 
when director Kenny Ortega knew he had found 
his sweet and studly 28 >BMOC, Troy Bolton. "He 
had an ease and a charm where even if he messed 
up, it turned out better than if he had done it 
right," recalls Ortega. 



mat* ib$bM^&m&mib&±.it : ti& 
m, m%mmm\±.m&mm-7Mmik, mm 

>1IIj170^. 2005^, 



After the first HSM took off, he was flooded 
with offers for big-bucks recording contracts. 
But Efron resisted the temptation to 29) make 
a play for multimedia 10) Renaissance man 
status. Instead, he dodged leading roles in bombs 
like Speed Racer and waited until he found the 
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perfect 3 "showcase for his specific constellation 
of talents — in Hairspray. Interestingly enough, the 
film s director, Adam Shankman, didn't initially 
think Efron was right for the role of Link Larkin, 
the ,2) swoony, Elvis- 33 >coiffed rebel harboring 
hidden depths. "I felt he was too 34) aw-shucks 
Disney/' says the director, who ultimately cast him 
after requesting him not smile during his second 
audition. "In HSM he had been asked to be handsome 
and energetic, and this role needed to have that sex 
appeal thing. He had to be de-Disneyfied." As it 
turned out, this slightly less vanilla-flavored version 
of Efron had girls screaming even louder — and 
helped drive Hairspray* s 35 >box office far beyond 
expectations, to $1 19 million. 



For better or worse, to be Zac Efron right now 
is to feel the threat of an uncertain future looming. 
He knows that his every move is being monitored 
by fans and detractors alike. Not so different, as 
it turns out, from being a secret agent. Only with 
much better pay. <|k 




i#^F>#o f&^oifi, ge^- 



25) showbiz mZ&± 

26) rejection treadmill KJ&TMt&ifc^l&rJeA 
ttejiflSttfircjcctionS^iiASSE.® , MMmvm^ 

27) footing rfutirj] n. 

28) BMOC abbr. big man on the campus , f£ ft jz 

29) make a play for 



i mM 



30) Renaissance man £^"#£#JA 

31) showcase fjeukeis] n. 

32) swoony [swu:ni] adj. ih A#*fcAK©|#J 

33) coif [koifj v. «&#«j«Jfc#5W 

34) aw.shucks<P>/5i*hit^M- *tfM5, 

35) box office »rtiMJKJ»&i|fcA 



The future is something which everyone reaches at the rate of 
sixty minutes an hour, whatever he does, whoever he is. — C. S. Lewis 
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"Ransoms Bring Wealth to "Somali Pirate Bases 



2008-^- A, — ^ 
4i & , 4* * T o * £ 
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By Abdiqani Hassan 
Terrv If 



As dawn breaks over the Indian Ocean each 
morning, elders in Somali pirate bases sip 
strong coffee and clutch mobile phones to their ears, 
eager to hear the latest from the gunmen out at sea. 
Have any more ships been hijacked or ransom talks 
concluded? Any news of the Western warships 
hunting them? Last November's spectacular 
capture of a Saudi Arabian 3) supertanker loaded 
with oil worth $100 million has 4 >jacked up 
the stakes in what is probably the only growth 
industry in the failed 5 >Horn of Africa state. 
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Massive ransoms have brought rapid develop- 
ment to former fishing villages that now thrive with 
business and boast new beachside hotels, patronized 
by cash-rich 6) buccaneers who have become local 
celebrities virtually overnight. Investors have been 
attracted from around Somalia. "There are some 
'pirates' who never shoulder a gun or go out into 
the ocean, but they own boats which earn them 
a hell of a lot of money," gang member Bashir 
Abdulle told reporters by phone from Eyl, the most 
notorious of the pirates' strongholds. 



rm^. JA&mnt$±fe#L 



Just three years ago, 7 maritime security 
experts estimated there were just five Somali 
pirate groups and fewer than 100 gunmen in total. 
Now they think there are more than 1,200. Some 
analysts trace the gangs' roots to ties forged with 
criminal networks across the Gulf of Aden in 8) Yemen 
during years of people-smuggling operations. Others 
say the buccaneers began life as a 9) ragtag "coast 
guard" formed by elders enraged by European 
fishing fleets illegally 10 >trawling Somali territorial 
waters for tuna, and even more 11 Clandestine craft 
dumping deadly toxic waste on its shore. 



1) ransom ['reensem] n. 

2) Somali [se'ma:li] n. #^M. ft^f M*#SBft#^M# 
S3}, n&f&KVOO^* 

3) supertanker [.sju:pe*t8orjk8] n. tg^:Si}ft$& 

4) jackup$6i*5, 

5) Horn of Africa #m2.ft. H^ft^iW 



6) buccaneer [.bAka'nie] n. j$i£ 

7) maritime fmeentaim] adj. f§±#J, 

8) Yemen [jemen] n. ifen. ftTWftfB^airHSjJW. 3E 

9) ragtag [ reagtaeg] n. JRR, T#A 

10) trawl [tro:l] v. fcmm& 

11) clandestine [kleen'destin] adj. f£8?#J. Bg'ffTVM 



About sacrifice and the offering of sacrifices, sacrificial animals think quite differently from 
those who look on: but they have never been allowed to have their say. — Friedrich Nietzsche 
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But the biggest lure now, of course, is the vast 
ransoms being paid for captured ships. Kenya says 
it thinks the pirates have received more than $150 
million in 2008 alone. Many young men who used to 
work as bodyguards and 'militia fighters for Somalia's 
many 1 ^'warlords and U) feuding politicians have quit 
with their guns to chase the rewards available out on 
the waves. And most worrying for the international 
community, some analysts see links between the 
pirates and - Islamist militants who control 
Somalia's south and are advancing slowly on 
""Mogadishu. In some areas, residents say the pirates 
are the only ones allowed to defy night time l7> curfews 
imposed by the Islamists. For their part, militant leaders 
deny any connections and have vowed to attack the 
gang holding the Saudi supertanker in lx 'retaliation 
for their hijacking a "Muslim" ship. 

Russia has proposed ''"raiding the pirates' 
land bases such as Eyl, but the NATO alliance 
has said African nations must 20) take the lead. 
Few in the gunmen's strongholds showed any 
fear. "I know piracy isn't good, but if it wasn't for 
them I wouldn't be able to make a living," shrugs 
Kadija Duale, a mother of four in Eyl. She sells the 
gunmen $3 cups of tea on credit, then collects 
when they receive their share of ransoms. A kilo of 
21) khat, a popular mild —'narcotic plant, now costs 
$65 in Eyl, compared with $20 elsewhere, thanks 
to pirate demand. 



afr^i^^o C£»9r^) ^.'^^m 
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Eyl is in the semi- 21) autonomous northern province of Puntland — whose main port is 
Bosasso — though the Saudi ship was being held further south in Haradheere port, another 
center of piracy. As the profits from the crime wave draw in businessmen from around 
the country, residents in the pirate's coastal bases and some inland towns have seen 
development in recent months that is unprecedented in their 24) anarchic nation. 



The Eyl chairman said his village had existed since 1927. but had long been only 



a tiny fishing community. In 2008, all that had changed, 
almost all facilities you 
would expect, because 
of the 2s, convergence 
of rich pirates," he 
said.4* 

m m it ? # m m & 
it m&Ltt }& m *± m — ^ 
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'Now it's a district with 
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12) militia [mi'lija) n. t\l 

13) warlord ('wo:b:dJ n. 

14) feuding [fjuidirj] adj. >WA I1 'M'J 

15) Islamist [izlamist] n. &$\^&Mft=jr 

16) Mogadishu {mD:ga: di:Ju:]n.«EJ)lljiH\ '^'6 , llrtff&. f.V. FttHiM* 

17) curfew (ke:fju:] n. 

18) retaliation [ritaeli'eijan] n. flig. fMfl 



19) raid[reid] v. 

20) take the lead «. WfTP 

21 ) khai [ka:t] n. HWAiK. /^-ll^fllWftf&ifeK 

22) narcotic [na:'kotik] adj. Jffft?rt<J 

23) autonomous (o:'tonamasl adj. 0)665 

24) anarchic [ae'na:kikj adj. JiSStftf 

25) convergence [kan'v3:d38ns] n. tfi<\> 



One's first step in wisdom is to question everything— and one's last is 
to come to terms with everything. — Georg C. Lichtenberg: 
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Top 10 Stupid Gifts from Chickens to Toilet Golf 



From Reuters 




GUMBALLS 

S3. 50 




Short of gift ideas for that person who really 
does have everything? Then how about an underwear 
repair kit or maybe a Barack Obama "Yes, We Can" can 
opener? 

Web site Stupid.com . which claims finding a truly 
stupid gift is an art form, on Tuesday unveiled its 
second annual list of the top 10 "stupidest" holiday 
gifts for 2Q08( http-//www. stupid.com/fun V 

1. Screaming Chicken, The World's Most Annoying Toy: 
This rubber chicken doesn't squeak(;g£stf§B9^0i|^) but scream. 

2. Wealth Redistribution 2008 Holiday Ornament: This 
tree ornament announces that the ornament that used to be 
there has been removed and given to someone who needs it 
more. It will let everyone know you're spreading the wealth 
whether you want to or not. 

3. Mini Guitar Hero: This miniature version of that mega-hit game is barely 
6-inches long but you can still rock out to some songs. 

4. Potty Putter: Why waste time on the toilet, when you can use it to get ready 
for the f airway(H^^9<tS±:QiM%^?^rB)e9^ttl2)? Potty Putter contains everything you need 
for an exciting round of golf without leaving your seat including a putting green(SjfR^ 
J$.t£)tpJ%M&WfZ) for around the toilet, mini putter, flag stick and two golf balls. 

5. Wasabi(^) Flavored Gumbal I s(/j\g<!t#DlM]S): These potent little green 
confections offer an intense explosion of wasabi. Strangely, it's actually delicious. 

6. Men's Underwear Repair Kit: This handy, inexpensive kit provides everything 
you need to get your unsightly undershorts(PiiC5®^*f ) back into presentable(^^eg) 
shape. 

7. Obama "Yes We Can" Opener: Every election spawns some interesting products. 
To Obama fans, the "Yes, We Can" opener, seizing on his campaign ref rain(MS93£g3), 
could be a treasure. 

8. "How To Tie A Tie" Tie: Struggle with your tie? This stylish tie has simple 
knot-tying instructions printed right on the front. Just follow the six step-by-step 
diagrams and you'll look as dashing(Btf*ie9) as George Clooney in seconds. 

9. 2009 Dog Poop(33@) Calendar: Each month features a spectacular landscape or 
breathtaking tableau^®), but somewhere in every shot there's a pile of dog poop. 
Distasteful? You bet it is, but the contrast between the beautiful photography and 
dog poop is remarkable. 

10. Pole dancer Alarm Clock: When the alarm goes off, dance music plays and disco 
lights flash. At the same time, a buxom(^$§89) blonde dancer gyrates(fi^) around a 
pole under the spinning(S£$$B9) disco ball. <$r 
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WHERE THE HEART IS • !a*^ 



There are times you have to leave home to grow. £i JLikfe ih % K , £ i& , 

Maisie 





Sonic say home is where the heart is. Others 
proclaim it's where you 'hang your hat. 
Ask 2, Stephen King, he'd probably reply, "Home 
is where they'll always let you in." 

Seriously. If home were 3) remotely close 
to any of the above descriptions, why then do I 
ultimately live in the house of my dreams, with 
a f amily of my own yet long for that place? Why 
do I feel this 4) void inside my soul? There was no 
room to 5) entertain second thoughts or the usual 
excuses. If I wanted some answers, I had to go 
back! Back to that place where the child once 
played hide and seek under the moonlight. 

1 ) hang (up) one ' s hat K tt 

2) Stephen King Wtt& • &B&£r£ft<j£Htt 



p. tamnmmm, wt&m&&\ nut 

3) remotely [rimautli] adv. *fflj#ifc 

4) void [void] n. -HStf! 

5) entertain [.entetein] v. 




We are all something, but none of us are everything. 



—Blaise Pascal 
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I grew up in "the land of the red earth", a small town 
in 6) Nigeria. I was raised by a single mother in an era when 
7) polygamy was rampant Luckily, my gentle, kind, and 
independent mother had an '^entrepreneurial hunger that 
ensured I always had food on my plate, clothes on my 
back, a roof over my head and a big mouth to complain 
about all the other things that I didn't have. And like most 
kids of my age at that time, I too fantasized and longed to 
travel abroad. I dreamed of going to America! 

Right before my 18th birthday, an extended family 
member from Texas came home for a brief summer visit. 
His wife had just given birth to their 3rd son and they were 
desperately looking for a ,()) live-in help. To me, this was 
the perfect getaway and several weeks later, I was good to 
go. So, with a suitcase full of my ll) meager belongings, 
and a heart full of golden dreams, I hugged my mom and 
waved goodbye to all the friends and relatives. 

By the time we arrived at their apartment, I ,2) knew the 
household routine like the back of my hand. I would take 
care of the children while both parents were at work. And 
somewhere in between, I was able to attend school mostly 
during the weekends and evenings. Upon my graduation years 
later, I immediately ,3) landed a job as a Child Psychologist 
at a local shelter working with emotionally handicapped 
children. That's where I met my husband, John. . . 

I purchased l4) a round trip ticket and boarded a 
flight to Lagos. Approximately fifteen hours later, I was a 
passenger on a bus ,5) en route to my hometown! 






2 








#31". 




ffc*E/EB*«j3E Mftffofc 

ftmmm^^ftmt^^m^in 
— s£5M&*&b^, mm 

WL&ftis&*kBm&* ft 
in— -r^mmm^mmm^^m 
ft i m ^ at a- — ^ m m w. ^ m. 

#n££-$?io tt^ftrnz* 5£°r 

To ^m, ^m—^'&mftm^ 

i'JTffefn^l^S, ft^- 

*r w t& b m & t $□ t% m . 
ft ^ « & =¥■ ftt ^ m ± m a* m m 

& 2e fflfeiP 

mmtfijimL* &mm, ft&m 

its?- k&«*uk.* m 

-% m m T /E B *'J 3E 6fy M #P j& «- 

mitt* ft 
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I spent the first couple of days entertaining 
family members who had come to see me. We 
""mused over the past and they l7, fired a bunch of 
questions at me. "Is the electricity on all the time 
in America?" asked my niece. "Pretty much," I 
replied. My elderly uncle was so '"intrigued that 
we had nonstop access to running water. "Does hot 
water really come out of the shower?" I nodded and 
smiled. . .Finally, the excitement began to wear off. 
Each day. the pupils, the farmers, the housewives, 
the traders and the office workers would all head out 
to tend to their daily routine. And I would take off to 
revisit some of my old 19 stomping grounds. 



^24/jNB}#fm%opoj ? » "M^^ae, » 



6) Nigeria |nai'd3iana| n. IBEIfSSE, Wr*W-(fy f» 

mw&. i96ot?$mm&, (La goS ) 

7) polygamy Ipoligami] n. k £ ttik £ Z kU 

8) rampamrra3mpanthulj. $-1 jiffy, ££fft 
^entrepreneurial l.ontrapra'njuanal] adj. fcUtfii£IR(fy 

10) live-in U'^ffy 

11) meager ( mi:ga) n. %X2_tf), 7£&tfy 

12) know sb./sth. like the back/palm of one' s hand X j £ K. 



13) land llaendj v. ( It il^UtJu'v) ik'M. iSHX 

14) a round trip (£AIK ^l. >X$Llff) 

15) en route [on'ru:tl adv. rtii&'l' 

16) musc|mju:2| v. ffiA, JJt.iU 

17) fire I'faiaJ v. SiJSIJfeJ&Ul. fire questions at sb. ft 

18) intrigue lintrirg] v. — (fy)** 

19) stomping ground &8lp£fc, 

tkf^stamping ground 



The trick is in what one emphasises. We either make ourselves miserable, or 
we make ourselves happy. The amount of work is the same. —Carlos Castaneda 
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First stop was the Orogodo River. As a child, I 
had spent many sunny Saturday afternoons fishing 
and swimming with my cousins and neighborhood 
friends. However, the current state of the once mighty 
Orogodo was 20) disheartening! A river that once 
flowed freely was now littered with all sorts of rubbish 
and had become a dumping ground for taxi drivers as 
they crossed the bridge... I was stunned beyond words 
about all the changes that had taken place! Suddenly, 
I felt like I was swimming around in a future that had 
completely drowned my past where all the faces I'd 
known have all changed! And like a child without his 
mother, I wanted to return to my home away from 
home. I longed for my children and husband. 

I spent my last night with my mom. We sat on 
an old bench inside her 21) veranda and stayed up late 
talking. At the crack of dawn, my —Chartered Taxi 
was waiting to take me back to the airport. I quickly 
ran into my mother's room to hug her one more time. 
And when she would not lift her head up to look at 
me, I knew she'd been crying. 

As the plane flew higher up into the clouds 
away from the west coast of Africa, a momentary 
feeling of sadness and 2V) nostalgia overwhelmed me. 
I wondered if I'd ever see my mother alive again. I 
wondered if I would ever set foot on my native soil. 
I wondered if my children would someday want to 
trace the roots of my family tree back to Nigeria. And 
somewhere in time between my last teardrop and the 
majestic view of the sun fading to a thin red line. I 
had an 24 >epiphany. . . 



mtftn — *5;g:Orogodo>sj 
ttf^5fcttfttOrogodo>5J$n^iP 

&£T! nm&— -t-vt^m 



, urn 
wtmm 



n^-^M.nmm^inm^m— 
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• -a .-wo- 



Perhaps that hollowness inside me is nothing 
more than a yearning to reconnect with an era that 
has gone by. To relive a time of carefree innocence, 
special moments and experiences that now sum 
up a big portion of who I am today. Perhaps it's a 
call from the collective soul of my forefathers and 
the spirit of the land where I drew my first breath. 
And just perhaps they are saying "Remember who 
you are" like the ghost of Mufasa echoing to Simba 
in ^'The Lion King. So let the rest of the world 
-' 'wallow in their definition of home. As far as I 
am concerned, home is more than where the heart 
is... HOME is also, that special place in your heart 
where treasured childhood memories reside forever! 



ifcmm. - «^^» m*m& 



P S. And if "TOMORROW NEVER COMES" 
for me, I hope that my loved ones would honor my 
wishes to scatter my ashes over the Atlantic Ocean and 
let them sail with the wind. Better yet, maybe a huge 
wave from the distant shores of West Africa would 
carry what's left of me back to my Motherland! <$k 



20) disheartening ldisho:tenirjl adj. {£AifH£fKl 

21) veranda (ve'raends] n. Rlfr, £tf& 

22) chartered |'tja:tad] adj. ffiAJtfj 

23) nostalgia lnDS taeld3i8) n. WllZW. 2& 



24) epiphany [fpifeni] n. *m#Ki$&MmsSimm 

25) The Lion King CfpT'.O . jfl»rM*'Jf^fl«J-SP*454(jBi>V. 
!994^i£^IS±?fc. Mufasa#nSimba J&Ml>r4»£A& 

26) wallow in ffij^ f 



When a man wants to murder a tiger, it's called sport; when the tiger 
wants to murder him it's called ferocity. —George Bernard Shaw 



WHERE THE HEART IS • 



]— lometown "B04 



www. ?opor>y nsh.net | 




Let me tell you about the small town where I 
conic from: Chelsea, Michigan, population 
nearly 4,700, just west of "Ann Arbor. With its 
small-town atmosphere and solid Midwestern 
values, it's the sort of place where an actor with 
both promise and ambition grows up and then 
loaves, never to return ... unless he's the grand 
marshal in the annual 4> Fourth of July parade and 
his agent or studio needs to *>bllff lip his image. 



iftitm, [arm— -T-mWjMX.ft&'&&33*ft. 
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Well, I left Chelsea when I was 21 to try 
my luck in the theater, which was pretty good. 
I appeared on the Broadway stage and in a 
couple of Hollywood films, and after bouncing 
around between the East and West Coasts, my 
wife, Kathleen, and I asked ourselves where 
we wanted to raise our children — our one son 
was almost two years old. The answer was 
easy: "Michigan." We knew Michigan. And 
if it was going to be Michigan, it would have 
to be Chelsea, where we'd met. Even if the 
winters were as cold as the summers were 
hot and '"sticky and everyone knew everyone 
else's business, it was home. It was the one 
place I knew I could give my kids the good 
things I had growing up. 

Things I believed in. First, there were 
teachers like Miss DiAnn L'Roy. She taught 
chorus in the sixth grade. One day she had us 
do 7 improvisations. "Okay, Jeff," she said, 
"I want you to get up there and act like you're 
a politician giving a speech and his pants are 
falling down." I'd never done anything like 
that — standing in front of a class, tugging 
at my belt and making a 8> pompous speech, 
but evidently I was pretty funny because 
everybody v, cracked up. "You were great!" 
they said. Miss L'Roy saw something in me 
Td never seen in myself. The next year she 
IO) raised the stakes by casting me as Fagin 
in xu Oliver. She asked me to try things I 
didn't think I could do, like the 12) villain Jud 
Fry in ^Oklahoma! ... 




rffi 



1 



mm ■ %>m 



1) Ann Arbor £-|&J {ft. 2&IHffctt«tf 1W* 

2) small-town ffiiflM, ffrtWi 

3 ) marshal ['ma: J el] n. wj K 

4) Fourth of July LUl'MH . XiNJill ./Ifd.fell . BPHS®^FJ 

5) buff[bAfjv. m&inmiE. &MMm»ftXttjj&*. 

6) sticky [stiki] adj. ftj&ltt 

7) improvisation [.tmpravai'zeij an] n. K|l^ MM. PPB9?€»Jf^ 

8) pompous CpDmpes] adj. ^ AK-iwJW, <£ifiR<'&#J 



9) crack up (f>£) 

10) raise the stakes MX%$$\ 

in onvcr mmm . mmmtmrn^iKvumt^ 

«3?&5IUL» (Oliver Twister) #^|ft'jft#J— 

&n&m. Fagin &m*>&mmi] % m 

12) villain IVilenln. (/Jnfc, JtfieW'M) /xitffljfe 

13) Oklahoma! m&rmm . %m— UiXKvmts 

84. Jud Fry {MM - «) ^»Jt«fl5&*»|fe 



Everyone is a genius at least once a year. A real genius has 
his original ideas closer together. — Georg C. Lichtenberg: 
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Make no mistake. Just because Miss L'Roy 
was teaching in a small town, there was nothing 
14) small-time about her. She was opening my eyes to 
something new and giving me a chance to take bigger 
risks in a bigger world. She knew I'd learn something, 
even if I failed. When I had the opportunity to go 
to New York City I had to try because there was 
somebody back home who believed in me. 

I didn't ,5) take to the city. It was crowded and 
noisy and you didn't know the people you passed 
in the streets. There were hundreds of actors from 
all over the country all going after the same jobs. 
I didn't see how I'd ever 16) make it. After about 
six months I was desperate to come home. I called 
my mom and complained. She listened. At the end 
of my ,7) harangue, she said quietly, "Find a way 
to stay." My mom is a woman of few words and 
they're always well chosen — there was no room for 
argument. She'd seen what Miss L'Roy saw and 
knew what good people also know in small towns: 
There are times you have to leave home to grow. 

I wanted to go home, but I stayed and had 
some lucky ,8) breaks. I got cast in some great 
plays and movies like il)) Terms of Endearment 
and 20) The Purple Rose of Cairo. But I never 
forgot my home. 



T^#ti7. ^m£L&fr'bm&— 
/Jn4HJl3&45, MkWmftM. *fe^l#T7F*5 

^Fig, m^^m, j£iEm±, m^mmifa 
m m m i & ^ > j ^ & & n m _t %t m ^ m 




Jeff Daniels (j+t^c • ft/BfrWr) . ^^TUS^M^ . *jtt*lM*fc. m_kHttH 
lWfr:n a nM «101*»> (1996) , «&#^ 

&m (2003) , m&, a?is» (2005) 
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After 10 years, Kathleen and I moved back 
to Chelsea. "What if you get cast in a movie or 
a play?" she asked. "Detroit has an airport," I 
said. "I can fly from there to wherever I have to 
go." At least when I returned I'd be returning to 
a home that was really home, not some modern 
house 2l >tucked in 22 >The Hollywood Hills. 

Coming back to Chelsea I felt free to try 
things I hadn't done before — like writing. I 
wasn't sure how to make a play, but I figured if 
we had the space we could find the actors and 
experiment. Kathleen and I bought an old wooden 
warehouse. That was the beginning of what 
we called The Purple Rose Theatre — what I 
envisioned was a company for the 21 -year-old 
kid I used to be, where he could explore and 
grow before he went to New York or 2,) L.A. Or 
maybe he wouldn't even want to go. Maybe he'd 
stay here and make great theater in Michigan. 
Michiganders love their theater. And that's what 
The Purple Rose has become... 



BHft, SIM ^ II DM— -t-JfcjEffc^J-* 

**** m^mmmmm&&nt$ 



14) small-time ifcajstfj, ^ifafeftj 

15) take to jit ffi, j^ifr 

16) make it iSiySjffiHIS 

17) harangue [he'rserjl n. l<zf&-Ait#mi& ( W ) . ISfllMP&J&ft 

18) break Ibreik] n. <P> 

19) Terms of Endearment C£ffi£j£J . &K&~t$fi&UK>±mm : gM*& 

20) The Purple Rose of Cairo W9X&m . ffiii • ' ftfefc 

21) tuck [tAk] v. (KMMM 

22) The Hollywood Hills #iMH.*g *M£Jgdj . 

23) L.A.abbr. Los Angeles, jfc^ljJL gSftOfflflftl^ttflr . X-^^jll!:^*^ 





On the whole, human beings want to be good, but not too good, 
and not quite all the time. —George Orwell 
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There're other things Kathleen and 1 have been 
a part of. There was an old school that was going 
to be torn down and turned into 2 "condos. We 
bought it and saved it for a group called the Chelsea 
Center for the Development of the Arts. It was 
just a husband-and-wife operation in one room of 
a church, giving lessons in cello, voice and violin. 
Now, you go into the renovated 
building and there are people 
singing, "'rehearsing and 
playing instruments. 




In -"'Boy Scouts they say, "Leave a place better 
than you found it." Well, I think it's true of the 
towns and cities where we live. 1 can look at 
Chelsea and see the things my parents have done 
for it — like the adoption agency my dad started 
for hard-to-placc kids in southeastern Michigan. I 
hope someday someone will be able to say it about 
me. In the meantime. I'm not leaving. Sure, I go to 
California to make a movie or fly to New York to 
appear in a Broadway show, but then I come back 
to Chelsea, where my roots are. It's where your 
roots are deepest that you grow the most. <$'< 



24) condo [kan'deu) n. (=condominium) 



25) rehearse ln'ha:sl v. 

26) Boy Scout Sc^ ?F. 
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When I was a child, 
Nostalgia seemed a small stamp: 

"Here am I 
And there . . . my mother." 

Then I was a grown-up, 
Nostalgia became a traveling ticket: 

"Here am I 
And there . . . my bride." 

During the later years, 
Nostalgia turned to be a graveyard: 

"Here am I 
And yonder . . . my mother." 

And now at present, 
Nostalgia looms large' wwx.'Hi to be a channel: 

"Here am I 

#R And yonder ... my Continent!" 






■ By Yu Guangzhong 




We could never learn to be brave and patient if there were only joy in the world. —Helen Keller 
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Iain the product of a diasporic migration that originated 
in China more than one hundred years ago. My 
paternal great, great, great-grandfather departed from the 
19th century colonial port city of Hong Kong 2 >bound 
for America as a laborer for the construction of the 
^'Sierra Nevada segment of 4) the Transcontinental 
Railroad. Chinese American history texts and photograph 
collections offered me a limited understanding of what it 
must have been like to be transported thousands of miles 
from one's home, 5) toiling sixteen hours from sunrise 
to sunset, and feeling the uncertainty of what lies in the 
following day's work. 



m X ftt m mk m m as m s& k m #j 



m «fes m m n ^ m ^ m m m m n 
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It was the belief of my ancestors who came to America 
that one should always return to their homeland in old age. 
This thought was widely held by the majority of Chinese 
who had left for the U.S. As each generation grew older, 
their male children would join the fathers as a means of 
providing continuous support for their families back home. 
This meant that many of the men who came were either 
bachelors or husbands separated from wives. A common 
pattern that emerged for these 6) sojourners was the 
marriage of these men prior to departure from China or 
their periodic return to the homeland to 7) father children. 
This trend was no different from my ancestor's experience 
of sending for their sons to join them in the U.S. whom 
they had not seen for years 8 >on end. This also accounted 
for the reason behind the large number of years separating 
the children where it would be possible for the eldest to be 
the father of the younger ones based on age. 

Older Chinese Americans remained within the confines 
of the ethnic 9) enclave more so than the younger generation 
who were shaped by American popular culture. Influenced 
by images and ideologies of the 1()) American Dream, many 
sought inclusion in the mainstream as a means of partaking 
in this collective dream. Immigrant parents desired for 
their second-generation children to access educational and 
career opportunities by adopting American ways, yet they 
also wanted their children to retain the Chinese cultural 
heritage and traditions. 



1 ) diaspora (dai'aespara] n. KgftJrWA. Itfc® 

2) boundfor-tt'ft, m& 

3) Sierra Nevada rt^&tUS*. «H«;fl«JBEW*«p— #W#*M* 

4) (he Transcontinental Railroad $1Jf ^|g*KiA<J3fKS;*:ffc|&, 

5) toil [toil] v. $^If£ 

6) sojourner (sod33:na) n. WATx . WA ft 

7) father ( fa :6a] v. gj - flMBfc, teft£$&HUgrc 

8) on end i£ £&Hfe 

9) enclave [enkleiv] n. $ftt. $Jjitfe 

10) American Dream ^S£JSt\ «— li&^®3B*¥-»l 

n & . awn ^tm^m^um «$i 




ism. 



We arc all inclined to judge ourselves by our ideals; others, by their acts. —Harold Nicolson 
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The 1965 1 "Immigration and Naturalization Act 

represented a major turning point in the history of the 
Chinese Americans, and had a particularly important 
impact on my existence. My parents came to the U.S. 
during this post- 1965 period. They lived in an apartment 
in Chinatown for several years until they had saved 
enough money to purchase a home in '-'Highland Park, 
just a short distance from Chinatown. Their livelihood, 
however, still remained in the Chinese community. 
They worked, shopped, and socialized with those in 
Chinatown because it stood for what was familiar and 
comfortable to them — a sense of home and homeland 
through community. 



MM, SB3l5mffti£A»**i3fc, m 

wvtm m fltfli m m m &m. fft ±. 
*m* *p tt&jg. 



Those of my generation, who are children of 
immigrant parents, struggle with understanding the 
multiplicity of languages and meanings of two vastly 
different worlds; we also see ourselves and our personal 
histories as apart from the ,3) old-timers' experiences 
of Chinese America. The longing for homeland and the 
desire to return home that my ancestors felt so strongly 
about l4) is foreign to me in many ways. My identity as a 
Chinese American is complicated by the realization that 
my home is both in China and in America. Often times, 
I ponder what it would be like to return home — to the 
birthplace of my ancestors — yet home is also in America, 
the place of my birth. My identification as both fifth and 
second generation is. thus, a l5, culmination of memory 
and experience — of theirs and of mine. My existence 
is, in many ways, neither here nor there, yet both here 
and there. 



A:£JH, BiffifSSrl^MlIl^AfftSfc 

mn * p n m % i£ * p m m *& m <> 
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The Silent Spikes, Chinese laborers ana the Construction of North American 
Railroads m*kmm\ — &mtm%mwt r.» ( mw*ikX) 

Contents Briefing: In the 1860s and 1880s, Chinese workers built two railways traversing 
the continent of North America — the Central Pacific Railway in the United States and the Pacific 
Railway in Canada — with arduous toils and at the sacrifice 
of their life. In the 1990s, the American and Canadian 
governments both erected monuments to Chinese workers. 
The United States sent a delegation to Shanghai for the 
purpose of building a monument with 3,000 railway spikes. 
The monuments are inscribed with these words, "The 
contribution of Chinese workers is essential in linking cast 
and west coasts and promoting national unity." This album, 
with a large number of precious photos and detailed text, 
describes the tremendous efforts made by Chinese workers 
in constructing the two transport arteries more than a century 
ago and their huge contribution to the development of North 
American civilization. 



r* The 

SlLEN' 


■ Spikes 




H T * * - -f 


TRACK, LAID ■ 
IN ONE DAY. I 



The need to excavate history and memory plays a crucial role 
in Chinese American history and culture. Chinese, as an identity, is 
not singular in definition or significance. The hybridity of Chinese 
and American cultures and its ""amalgamation are constantly 
being negotiated and ,7) reconfigured. The Chinese diaspora, 
which began thousands of years ago, continues into the present 

with the perpetual 
movement of people 
across geographies and 
political boundaries. 
To ,s articulate a past 
that is multiple in 
Iy> breadths and depth 
2 ()) beckons for the 
telling of stories and the 
2 "capturing of them for 
generations to come. <|i- 




fcjs m sfe *o ie tz. 
m, mm 



1 1 ) Immigration and Naturalization Act Cf£f%-5BJ£&) , 

jit. mm&R.Aa±Mm& 

12) Highland Park i$^«3E. 3&®0»*iJi£Mfl1/lv»~«m. 

1 3) old-timer < P > |» 3$ . £ A 

14) be foreign to l j - - Ji.X; 



15) culmination IkAlmi'neiJn] n. TlJ'.'.'.". 

16) amalgamation [a.maelga'meijanl n. fltfr, 

17) reconfigure [.riikenftgal v. WMlkfii. fflj?f?c^ 

18) articulate [afttkjulit] v. n'l&jfe iiih. h'lBtfifpJj&Jtfete 

19) breadth IbredB] n. jTBOHMtt 

20) beckon (bekanl v. 

21) capture [kaept Jo) v. (mmX®) KXitilS,?? 



The moment one gives close attention to anything, even a blade of grass, it becomes 
a mysterious, awesome, indescribably magnificent world in itself. —Henry Miller 
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Software: 



- RttEft? >.tt.3t'?T»3t»? 

(Ait/Ai HYtt/ fo iCtufe , (tout/? 



*t -f * £ & 5 ft* — A ^ — 8. £ m. S # 6^ £ «*j * * <$J£# . & 



By Rosie Blau 

mtfj if 



Every year, inore than 10,000 novels arc pu- 
blished in Britain. Forget the "J.K. Rowlings 
and Stephen Kings who ' shift millions of copies; 
most books sell fewer than a thousand and are 
forgotten within a year. 



— ^ p*i m Jamas; » 



Despite the rising tide of -"pulp fiction, Britain 
is full of optimistic, aspiring writers. In 2001. a 
poll found that 50 per cent of the population of 
the United Kingdom wanted to write a book. 



m« 2001^-, — iEKjgujgSrS^, 50%M 
^1UA4IP^IW^:45o 
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Over the past 15 years, software developers 
have produced a range of programs that seek to 
help the 4) novice. They advise on plot, structure 
and scene order, suggest character names, per- 
sonality attributes and locations. They also offer 
a template, theoretically at least, on which a 
writer can unleash his or her own creativity. 

Story CraftPro, launched in 1994, was created 
by the American screenwriter 6) John Jarvis. For 
just $69, it will turn you into "a master storyteller". 

Dramatica Pro is more expensive at $244.95 
but professes to be "the only writing software 
product that can tell you more about your story 
than you told it". 



J&»JI0U*, Hife^g. -t-t£*#fiE, 

(*<]474.5tc) , -ZWimtifrf&K u \#&m 
7C (**]1684.5^c) , <B*£;-S§-f£J§- "l&—?t- 



"Let's be frank — time is money. You 7) need 
to get your book out, like, yesterday," asserts 
NewNovelist, which claims to be the UK market 
leader in creative writing software; for £29.99, it 
promises to "release the creativity in all of us". 

I decide to test NewNovelist myself and 
launch the program. On the first screen I'm 
greeted by a picture of a woman staring at a 
computer, hand on chin. I click on "start a new 
novel". The screen tells me that "we" are about 
to do four things: pick a title, decide the story 
concept, choose the story category and choose 
the story type. Two clicks after launching the 
program, I'm asked to name my novel and come 
up with a one-sentence precis that includes a 
character, conflict and resolution. On the next 
screen, I have to categorise my novel. I have 
three choices: plot, epic or character. 



Ht^lH. 5£i#3l. A^^lo 



1) J.K. Rowling J • K • ( 1965- ) , PfrflJ • 

2) shift[/ift] v. <P>£.. tUW 

3) pulp [pAlp] adj. <ffl> foi&mtiilfy 



4) novice [novis] n. fr^-. 

5) template [ templeit] n. (=tcmplct) 

6) John Jarvis *>•)%! • W*&Wu JBISBIffc* 

7) need to do sth. yesterday fflJWifi^fK 



No man is sane who docs not know how to be insane on proper occasions. —Henry Ward Beecher 



WORLDVIEW . Xit&M 



Like other such programs, NewNovelist is 
based on the idea, traceable back to K) Aristotle, 
that every story ever told can be categorised as one 
of a limited number of plots. The theory is that 
certain themes recur throughout fiction and unfold 
along similar structural lines, though they may play 
out in an infinite number of ways. While scholars 
use these ideas to analyse literature, others have 
suggested they could also be used as a template 
to write stories. It's this concept — that we can 
stereotype characters and guide them along a 
skeleton storyline — that writing software employs. 

With its emphasis on narrative structure, 
NewNovelist has 10 possible storylines in its 
"plot" category, nine options for "epic" and two for 
"character" works. Story types range from "action 
adventure", "revenge" or "supernatural" novels, 
to "coming of age" or "love story": a choice of 2 1 
different possible storylines. 

I decide that my "novel" is a "coming of age" 
story, which means my hero's basic beliefs undergo 
a profound change. Like all books in the "character" 
category, mine will end happily. Before I can start 
writing, though, I need to name my y) turbulent 
hero. The software can help — a random name 
generator, based on the electoral roll and a database 
of ,0) Nordic mythical names, offers a selection — 
erbhall Rauscher, Artbranan Kuan, Santosh Kaps 
and so on. 



mm$&, "5&i#~ mm9w&&* -a 

fa ~a*£t sua 
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I choose Scot Burth. 
Once I'm ready to start 
writing, a panel down the side 
of the screen indicates that my 
masterpiece will follow 12 
steps and advises how long 
each section should be. 

After I spend a few hours 
on my first few pages, I try the 
"readback" option. My efforts 
are not promising. Clearly, I 
have a long way to go. 

Instead, I turn to some 
writers who've used the 
program for real. 

"I suppose I was hoping 
that it would write it for me," 
Dee Gordon says. She bought 
NewNovelist to start her 
second novel: "I thought it was 
terrific, a very good idea. But 
when it got to the 1 1 ^itty-gritty 
of writing I felt I was wasting 
time with the software." 

For others, though, 
NewNovelist has been a spur to 
action. George Green lectures 
on creative writing at Lancaster 
University and worked for years 
on his first novel, Hound. His 
second. Hawk, took 18 months. 
Green attributes this speed 
partly to using NewNovelist. 
But can a computer actually 
spur creativity? 




*t!>^7 -sir/Ma^ ^mtkm^m^M^^^ u »'i>«u ± 
*?7, is«^^o ummm$tttiM*t* m2tmm& 



8) Aristotle [Wistotl] n. 3E3L:l:£& (&7&ffi384- '&jtiSl322) , 10) Nordic [no:dik) adj. JtKfcli-J 

H) nitty-gritty *J» 

9) turbulent ftarbjulant] adj. fl^tfj 



The most pathetic(°rf£&]) person in the world is someone who has sight, but has no vision. 

—Helen Keller 



WORLDVIEW . AifcaSft 



I 'or many novelists, a novel is a slow ,2 »slog 
for processing thought rather than a deliberate 
engagement with the structure of the story, 
literary theory or planned moments of tension or 
drama. 

Distinct from those programs offering 
skeleton plots to ,3 >tyro novelists is a second 
group of products working on the premise that 
even the linear format of Microsoft Word is 
too prescriptive. These programs bring various 
desktop applications into one folder, which holds 
research, notes, more visual ways to map out 
plots and storylines, and drafts of your novel. 

Programs such as Scrivener ($39.95), 
Writer's Caf£ (£22) and PageFour ($34.95) 
allow writers to access various applications 
within a single window, such as a virtual "'cork 
hoard and maps of storylines. 



^224.2tc) #Q "mV3m~ (34.95H 
7C, **]240.4tc) jtWtn.&— ^hB&PfH]^ 



How do such programs differ from having 
everything in one file on a computer? "Not 
enormously," Harriet Smart, co-author of 
software ,5) tool kit Writer's Cafe, says. "But it 
creates an environment for you. The idea is that 
you've a place that you can go to when you're 
doing your creative stuff." 



This isn't "nanny software" that tries to do it 
for you, she says. Writing, in other words, is still 
all in the mind — it's just a bit more organised 

4r 



than it might otherwise be 



12) sl«»g|slDgln.^JWR«Wftitt. IRS* 

13) tyro Ttaiereu] n. jft^f- 




14) cork board 

15) tool kit X-ftflS 



l\^.w;,| 
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PEOPLE • 



The Image Bandit 



By Kmily Ntisshaum, 
from The Observer 






That was long before mobile phones and the 
' mobs on the red carpet, and Galella prided 
himself on his cleverness in breaking into ^velvet- 
rope environments. He wore *>wigs, glasses, hats; 
he faked ''credentials. Once he cut a hole in a 
hedge to get a shot of 5) Doris Day sunbathing. (In 
response, she built a wall, then moved far away.) He 
followed Jacqueline to a Chinese restaurant, then, 
alter he was invited in by the owners, crouched 
behind a coal stand and — using only available 
light — captured an image of Jacqueline with 
architect '"IM Pei and heiress Doris Duke. In the 
uncropped print, the celebrities are not alone: the 
waiters ga/.e into the camera, posing for Galella's 
photo, while the stars they serve are 7) obIivious. 



1 



T—mm, mjmmm&^^]o ) i&n&m 
m&^mm— m^m^tm, mm%k&$<(m 



1) mob [mob] n. W<£. thftZJk 

2) vdvet rope ^tftfftjt*, ^mif^mm^mmmm 

3) wig [wig]n. m.'& 

4) credential [krfden/l] n. iili {5 , ftVH&Yfffi& # 



5) Doris Day £HS#. • « (1924- ) . i£|?§3f£#f^ # 

6) im Pei Mft, m£&fgm&LW 

7) oblivious [e'bhvies] adj. -F&MM . ft&ft 



The smallest flower is a thought, a life answering to some feature of the Great Whole, 
of whom they have a persistent intuition. —Honore De Balzac 
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Those were better days, he tells me. Today, the 
paparazzi care for nothing but money. "They're 
unskilled. It's terrible. I'm glad I do books. My 
books are my children. I can control the books.*' 

What he can't control is the culture of exposure 
that seems much in his debt: not just the snarling 
videographers of the entertainment news website 
8) TMZ, but the larger universe of amateurs, the 
"'club kids upskirting their ,(>, freneniies on Flickr, 
the reality stars marketing their own sex tapes. The 
stars today are "featherweights" in his opinion. 
What Galella misses is that lost, thick, shiny veil of 
Hollywood glamour, the old studio "'stardom that 
was controlled and extreme and dishonest — and 
therefore, from his perspective, well worth tearing 
away. 

These days, Galella feels '- vindicated as an 
artist, a pioneer in a "magic medium". His prints 
are in l3, MoIVfA, his books praised in the New )'<>rk 
Times. He is a "bandit of images". 



ijtm ^>^^fi ickrin ft m & Ji3fc Stefan ^ ^ ^ #j ^ . 

lib, fl!jiA;ft/Si£«Mi*M®£J>o 



CRAZY ENGLISH READER. FEBRUARY 2009 



A high-school Italian teacher, Mrs Costanza, 
once told Galella that you are "somebody or 
nobody". Deep down, everybody wants to be 
famous, he believes; to be famous is a "good 
thing". To be photographed a compliment. So 
if stars say they are angry 
about being photographed, 
they are acting. If they 
ignore Galella as he shoots, 
they're consenting. If they 
smile for one photo, and then 
disallow the next, they're 
hypocrites. In fact, stardom 
itself is hypocrisy. "They 
pretend they don't want it, 
but they really like it." 

Galella has no regrets 
about playing what he calls 
'the only game". When he 
confronted 14) Greta Garbo, 
back in 1969, she pulled 
out her umbrella and cried 
out, "Why do you bother 
me? I have done nothing 
wrong." He felt bad, he said. He didn't follow 
her the half a block to her home. But her photo 
is still in No Pictures. 




& & #1 ^ m a- m m %*. 0 fp m m * i 

*Am2*fftfei&, "ttS^S" , 

5&3»£»J1969*£, >hmw 



Jacqueline Onassis, he tells me, was the 
biggest hypocrite of them all. Rich, haughty, a 
snob with a secret scrapbook of press photos of 
herself in the closet. (He was told this by her 
maid, with whom he l5) flirted in order to get 
access to Jacqueline's l6) whereabouts.) 



jk&mM&m* tern* mm* wm, m& 



8) TMZ abbr. Thirty Miles Zone, A$-%\Mmii. 

10) frenemy [frenimi) n. $\ 

1 1 ) stardom [ sta : dam] n. W Iji #j Jfcflr , 

1 2) vindicate [vindikeit] v. iitnfl • ■ • il- fift , *j • • -ft? 



13) MoM A abbr. Museum of Morden Art . iM'-jSLit 

14) Greta Garbo 8 ,ffi# ' USSt (1905-1990) . # 

15) flirt [flart] v. iBJffi , 

16) whereabouts (weere'bauts] n. ff JS5. T?£ 



What we see depends mainly on what we look for. 



—John Lubbock 



37 




And yet it's clear that Galella is still ,7) besotted 
with his most famous subject 14 years after her 
death. "Most of the time she would ignore me," 
he tells me. "That was why she was my favourite 
subject. Because she allowed me to shoot my way." 
In his first book, Jacqueline, published in 1974, a 
year after losing the court case, he writes about how 
he misses shooting her. "They were thrilling times. 
I remember wandering through ,8) Central Park on 
fall afternoons and all of a sudden finding her, like a 
diamond in the grass." Galella shot Jacqueline 
bicycling in Central Park; at ,tn Robert Kennedy's 
funeral; picnicking with her children in New Jersey. 
Once, he got a precious image of her buying magazines 
at a newsstand, "paying for them with money, just like 
an ordinary American woman." He even followed 
Jacqueline to the island of 2<>, Mykonos, where he 
disguised himself as a Greek sailor to get bikini shots. 

Galella knows he owes his own fame to Jacqueline 
and to the flashpoint that was their non-consensual 
legal and artistic collaboration. When he chose as 
his subject the most famously private woman in the 
world, he sounded the death 21 ♦knell on that particular 
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oxymoron. After Galella, celebrity evolved; it 
become 22 >democratised, "'diluted. Many stars 
choose to lean into the flash now, to be a canny 
collaborator rather than a subject of the 
24 'surveillance. They market baby photos to reduce 
the value of spy-shots; they manipulate photographers 
to publicise their faux-personal dramas; they reveal 
so as not to be exposed. It is a development that 
Galella decries, but it's also one he helped create. 

Galella handed me a copy of Jacqueline. In it, 
he had put yellow stickies and underlined certain 
passages in red, most defending the free-speech 
ethics of photojournalists. These passages feel 
strangely dated, each element of his argument 
so altered — from the definition of privacy to the 
nature of fame — that it's hard to reinhabit his 
lost world. And yet Galella's fight against the 
25) phonies still has a 26) perverse vigour, a way of 
making you 27 >root (against your will, perhaps) 
for 2K) voyeurism's ability to get what it wants in 
the end. His books may be his children, but he has 
many other offspring, too: a darker cultural legacy 
he'd like to deny, though it's got his eyes. 



fit)— mmm 5!i5_t 7 
m£mj)UJtT*j:&&)T$}l*&, A^- 

ffe^M^iA {ft — # w. m at #j 



"Even though some snob journalists don't 
want to admit that I am one of them, how many 
of them have had their works in 29 >Life, Time, 
Newsweek, and the New York Times?" he writes 
in Jacqueline. "It's going to be a tough fight, but 
we're going to win in the end." <fi< 



17) besotted [bi so:tid] adj. 23) diluted [dai ljuittd] adj. JcJ]#J, 

18) Central Park &^\gm>U\i&tMKW±®.mAi& 24) surveillance [s3:Veilens] n. 

toT&ftl\\m&&Wm'mM&tii9t. 25) phony rfeuni]n.<<i>fKB#. flSff 

19) Robert Kennedy S?ffi# • *H$f$35tf • &/Ei& 26) perverse [pev3:s| adj. ffiB&tfj, *iEMlM 

1968^6^5 H. &%&&m&Ktfymimti\?m&t: 27)rootforra«, 

20) Mykonos £ &;rt&#W#*J*l!iS* 28) voyeurism [vwa: jainzem] n. jftEMMf, 

rnxmrnm -««ifi*««>w&" 29) Life c&8» . "*&£m*wvtM&mfr. 

21) knell [nel]n.5EiR. fcW Mffi^MWffJ 

22) democratise Idi'mokretaiz] v. ffcRttHfc, .AlAtt 



's pretty hard to tell what does bring happiness. Poverty and wealth have both failed. 

—Kin Hubbard 
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# Track 6 



Dressed in lilac 
With a scarf wrapped 'round your head 
.All that beauty fading in the dark 
Hope and youth they wither come the grey 



m to m%t& m, bs * m m. 



Dressed in Jackie 
Dress she wore some fall before 
Revolutionary for the day 
Technicolour made it stay the same 



(Maybe,) maybe you have to leave this town (Hit*. ) ibt*1M*ifffF?fcJft*MR 
(Maybe,) maybe you have to leave this town (-tki*. ) lh.Wi^BM9f-S&M'l*ni 
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Klag in one hand 
I*olished shoes for perfect march 
Eight hours of practice is too long 
With no one there to see vour victorv dance 



j v - h b+ m m ?i fft /Hi *l 

a p i a m x *e mp m *■ nr. at is j& *>j 



Like a kitten 
You sure adored the sun 
Ocean view, the blue called out for you 
Swim suit on, what kept you in the grey? 



•f*5£**SBrJI<t*:PB 



(Maybe,) maybe you have to leave for good 
(Maybe,) maybe you have to leave for good 



Love the citv 
Yet vou stav in that old house 
Mother's song's the only noise you know 
Doing what she loves the most, not you 



■re -r* sp hp * ^ ^y- m 



(Maybe,) maybe you have to leave this town 
(Maybe,) maybe you have to leave this town 



(Maybe,) maybe you have to leave for good 
<t K (Maybe,) maybe you have to leave for good 




#4fc-£H)Thc Concretes^ a 

"Say Something New" i£#;ft£® 

Target!^ /£ tf] ft/* HMfc 0 

The Concretes -f 2006-^ £ff <^i2L#Ufc£ T "Grey Days" 

fe*fcjMH, *M**SM*, 
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% a r ? 

Si ffi $ * 

fri i* $ e £ 

* a j* w t 



Where'd you go? 
I miss you so, 

Seems like it's been forever, 
That you've been gone. 



fa 



She said "Some days I feel like shit, 
Some days I wanna quit, and just be normal for a bit," 
I don't understand why you have to always be gone, 
I get along but the trips always feel so long, 
And, I find myself trying to stay by the phone, 
Cause your voice always helps me to not feel so alone, 
But I feel like an idiot, workin' my day around the call, 
But when I pick up I don't have much to say, 
So, I want you to know it's a little fucked up, 
That I'm stuck here waitin', at times 1) debatin\ 
Tellin' you that I've 2 >had it with you and your career, 
Me and the rest of the family here singing "Where'd you go?" 



*l miss you so, 

Seems like it's been forever, 

That you've been gone. 

Where'd you go? 

I miss you so, 

Seems like it's been forever, 
That you've been gone, 
Please come back home...* 
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By Fort Minor 



Jfr^&Mnkin Park* B^JL^^—A&M ike ShimHlat&JtMlHirl Minor, •±2()()S^miti7^An^'irW/'//c #f#.v//#.t- 
7Wv/d "Where'd You (Jo?" %«%Att^4ii4*A^4»>w«& l l&4aiJK4^o ^ti-^WMV^^^^€*iti*^^^^i 

JLViV r ^K^m-Tv ^: fit; i/r i£ ^ IV tfj WW ; r II JXMt&^^JKtft JSUfeJKtJC'?- t&J^^* V&Vl\*t &Ltft3L*:3L&iJ& 

*± -JY *F — iU- VAr Vr iiV <t'j *K W , jifc^r W-T- ^^Y*if^^1£.ifcWJ^*&J&-A* f*>*.4fc,4E.&>4il Jt JKDK>^R«-« ItT/l^^TA 

fiO uu *l» ill 4# i£ as, S?i ^ Ii. Crtl -;VW * JX tm <ft »• iie >-5- 

li s hard to be away form each other. Il\s touuh. 
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You know the place where you used to live, 
Used to barbecue up burgers and ribs, 

Used to have a little party every Halloween with candy by the pile, 
But now, you only stop by every once and a while, 
Shit, I find myself just fillin' my time, # £ § t Ti $ 

With anything to keep the thought of you from my mind, 
I'm doin' fine, and I'm planning to keep it that way, 
You can call me if you find that you have something to say, 
And I'll tell you, I want you to know it's a little fucked up, 
That I'm stuck here waitin', at times debatin', tip 5ft % 

Tellin' you that I've had it with you and your career, jjjj ft $ 

Me and the rest of the family here singing "Where'd you go?" 

I 

Repeat * 




ft 

1* M $> * to 

is 

n is s « i 

Sifift, ft 

Sift ft. ft 
ft fll % k ft 



filiift 

-f * 
. ftR 
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» H. 
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n&, *«£ 
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Hit, 

ft n » & & 8 

ft . * m ts\ e 
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1ft 7l . 
#«. 

m uj . 

-a, 
w «* 

JSSft 

T£. 

&ft, 

as. 

WJC, 
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I want you to know it's a little fucked up, 
That I'm stuck here waitin', no longer debatin', 

Tired of sittin* and hatin* and makin' these excuses, $ £ jj; % jji , 

For why you're not around, and feeling so useless, ftffilSftj&il^ft. 
It seems one thing has been true all along, ft IX fS S! ^ £ «K fit, *J ft * £ I* in 

You don't really know what you've got 'til it's gone, r f§ 

I guess I've had it with you and your career, ^ f. jg i ^ jg ^ — 

When you come back I won't be here and you can sing it... R £ £ 7 , ft * U IE *fl iS 

ft 8 ft § # T 

Where'd you go? 3ft®*, iK^Sgi, fttfe"JW 

Repeat * 

**Please come back home...** 
Repeat * three times <$i< 



8 % a f j £ tfi . 
* b a b a s . 

a es^a Ffl. 
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* « a ittt & . 

ft ffl ft ffl IR t , 



1) debate Idi'beit] v. .&;*$•, #tg 

2) have it with sth. g<&7£# 



ft £ if T? 
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tmmi 

By Kate Connolly 








Cutting the arms off his ^designer suits, putting 
her prized wine collection out on the street for 
passers-by, or burning the collection of love letters arc 
just some of the ways in which 2) jilted lovers are known 
to have ^exacted revenge at the end of relationships. 

But now there is another outlet for their painful 
experiences — The Museum of Broken Relationships. 

A temporary space in Tacheles, a 1930s 
department store-turned-artists' '■ squat in former 
East Berlin, has become a donor centre for mementos 
of break-ups. 

The public has been invited to drop off objects 
left over after 5) flings and marriages. The response 
has been overwhelming. 



j lZ * tii l& m f# m m m n & m m a n j _t 
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t4 The pain caused by a break-up often produces 
a strong creative drive. Some people turn to writing 
who had never written before and it's this emotional 
experience that makes it possible," said Olinka 
Vistica, a 6) Zagreb artist who had the idea for the 
exhibition after splitting up with fellow 
artist and joint "curator, Drazen Grubisic. 
"The exhibition can have a therapeutic effect. 
The normal impulse is to destroy the mementos 
of a relationship in order to recover, but 
we thought of using creativity to overcome 
the pain of the experience and also remember the 
joy those objects once held for us." 



m* mm&mfr teuton 



The 8) cathartic objets include an axe used 
by one woman to break up her ex-girlfriend's 
furniture, plus the broken furniture. Alongside 
the engagement rings and love letters there is a 
wedding dress, a 9) Vespa, a l() >cuddly tiger, a fax 
and a pair of inline skates. 

There is even a wooden leg from a Balkan 
war veteran who fell in love with a nurse in a field 
hospital. "The ,2) prosthetic had a longer life-span 
than the relationship," the donor has written next 
to the exhibit. 



Susanne Schickl, 36, who donated the 
wedding dress she wore when she married a 
Japanese man in 1994, said: "I liked the idea 
that I could give something away that awakened 
painful memories for me." 



The artists also have a Web site where the 
broken-hearted can store SMS messages, photos 
and e-mails for anything from three months to 
four years, and if they choose, share the ill-fated 
communications with the rest of the world.- 



1 ) designer suit Yx 

2) jilt[d 3 ilt]v.&# (ffiA«!c&A) 

3) exact [ig zaekt] v. . 

4) squat (skwot] v. 813* 

5) fling [flirj] n. — BjMSfc^, — 

6) Zagreb [zaigreb] n. frttWft, &?? < i&mKKmttmfe . 



7) curator [kjue reita] n. W^tfttSK. <A$tk 

8) cathartic [ka 9a:tik] adj. 4i KWmM) . Wltti 

9) Vcspa [Vespa] n. iR&W'bWMft*. — ftfc-AflJr^tfJ 

10) cuddly ckAdii] adj. . 4- AmwteM 

11) Balkan Cborlken] adj. E^Tftt 

12) prosthetic [pros'Setik] adj. l&{$ft<J 



To nourish children and raise them against odds is in any time, any place, more 
valuable than to fix bolts($^T) in cars or design nuclear weapons. —Marilyn French 
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After Berlin the exhibition travels to '^Belgrade, 
'•"Skopje and 15) Stockholm and there even are plans 
to go global with possible shows in Tokyo, New 
York and 16> Sao Paulo. 



Museum of Broken Relationships: 

► 1.AX 

Berlin, 1995: She was the first woman that I let 
move in with me. All my friends thought I needed to 
learn to let people in more. After a few months... I 
was offered the opportunity to travel to the US. She 
could not come with me. We said goodbye tearfully 
at the airport with assurances from her that she 
could not survive three weeks without me. When I 
returned after three weeks she said: "I fell in love 
with someone else. I've known her for four days but I 
know that she gives me all that you cannot give me." 

I kicked her out. She went immediately with her 
new girlfriend on holiday while her furniture stayed 
with me. Not knowing what to do with my anger, I 
bought this ax to l7) blow off some steam and to give 
her at least a small feeling of loss. I started to ax one 
piece of furniture a day. The more her room filled up 
with chopped up furniture, the more I started to feel 
better. Two weeks after she was kicked out she came 
to take the furniture. It was neatly arranged into 
small ,K) heaps and fragments of wood. 
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► 2. Wedding Dress 



► 2. tsmnm 



Berlin, 1994-1997: We married in Greece and 
in Japan when we were just over 20. I wore the 
dress on August 20, 1994 in ,y) KavaIa, Greece ... 
Our goal was a happy home with many children. 
But Mother Nature did not deliver. And couldn't 
children wait until the end of our studies? It was 
very important to him, a very happy young man 
in the beginning, to be a young father. ... Slowly 
the page turned: impatience tipped the scales. 



1994^-1997^: $ztiW\&20&Wi<fr 
*J^#flt*QB;2MM>T$g*l. 1994^8^20 

a, &mi&m-£w.Mm&±.T'& snn 

m—^$Li&&)&&t%nw *«tfe, sit 



SCI 



► 3. Prosthetic 

Zagreb, 1992: In a Zagreb hospital I met a 
beautiful, young and ambitious social worker from 
the Ministry of Defense. When she helped me 
get certain materials, which I as a war 20 >invalid, 
needed for my under-knee prosthesis, the love 
was born. The prosthetic limb endured longer 
than our love. It was made of better material! 



► 3. 1HB5 



i^teSfc^, 19924£: 3E(5S*&«HfiTfratj — fa] 

$tmmmi&&nm, smutty. 



► 4. Coffee Maker 

2,, Ljubljana, 2001-2006: I gave it to him because 
he wanted it so badly. But he soon realized that 
it was not perfect, as he always spilt some coffee 
On the table while pouring it. And when I realized 
I was not perfect for him either, my non-perfect 
love that was spilt too much, faded. 



► 4. DDDDJEml 



jS^tFmW, 2001^-2006^: f£*BS&*& 



His anger delivered all the things I had given 
him in front of my door, among them this coffee 
maker. Quite often I made myself some coffee in it 
as a memory of him. I made coffee for him when he 
dropped by for a visit. As I would like to break this 
endless circle I decided to donate it to the museum. 



*tffe#ji£'iz, win m&xtfatiimm&m. 



13) Belgrade [bel greid J n. fjlfcftMB. «fcm##TOH<jfrgP 

14) Skopje [skop.jei] n. WH^'ll. 'yt«*1l|IWji8C&, Sift. 

15) Stockholm [ stokheum] n. Wr»W^*, ttfttf ffi 

16) Sao Paulo . eiffi«:fc*r!r 

17) blow off some steam 'itfllt 



18) hcap[hi:p]n. Jffi. ft£ 

19) Kavala [ka:va:la:] n. -£KtiLti\. iiLTifr 

20) invalid ['invalid] n. 8{t$#. ffiA 

21) Ljubljana ['lju:bljQ:no:J n. Wifofflfc. 



Love vanquishes((Sc/ft) time. To lovers, a moment can be eternity, 
eternity can be the tick of a clock. —Mary Parrish 
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► 5. Boxer Shorts with Photo 

"Sarajevo, 2007: This virtual relationship lasted 
about four months over the Internet. I got the boxer 
shorts « i s a gift for my birthday in January 2007. 
Unfortunately the "relationship" did not last long 
enough for us to meet and for the boxer shorts to 
be taken off . . . 

► 6. Pen 

Sarajevo, April 2004-August 2006: Tm just 
really sorry I didn't break this pen as soon as I got 
it, because if I did I wouldn't have written all that 
romantic 4, crap he did not deserve. 

► 7. Bicycle 

Zagreb, 1990-2001: I left on a 2<5 >scorching 
summer's clay. I thought going on loot or taking 
a tram would be incredibly stupid. So I got on 
the bike. Anyhow, it's great to have a means of 
transport out of a relationship. <|i< 



► 5. mm^B^m^m 

2007^: &L&:f&ttX&m:2kJ& 
WteWjIfi, 1990^-2001^: ft 





22) boxer shorts -Y-JHHStH 24) crap [kraep] n. Wilt. t-WZW&W 

23) Sarajevo (.saero'jeivaul n. j^tt&jSS. i&)W/e>IF. 25) scorching ['skoitjirjl adj. #}jM-} 
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A famous line from a great book reads, "It 
was the best of times, it was the worst of 
times." Now I know what the author meant. I am 
taking a shower — the best way I have found for 
me to start a day. Some people like an icy cold 
shower in the morning — one that will wake them 
up quickly. Not me. Some people like a very hot 
shower — one that eases the sleep out of the body 
and "limbers up those sleep stiffened muscles. 
Not me. I like showers just the way 2> Goldilocks 
liked her porridge — just right. Not too cold and 
not too hot. Just right. While I am in a shower, I 
have no doubt that the day is going to be a great 
one. I stride the earth like a ^colossus. The best 
ideas come to me when I am in the shower. I 
should write them down, but the paper always 
gets too wet and soggy. I depend on my memory 
to preserve them. 



1 ) limber up < <t > 3) colossus (kalosasj n. gA» MKH k% 

2) Goldilocks fe&tttt, twtt'jt j mmi.ui 



Goodness makes greatness truly valuable, and greatness 
make goodness much more serviceable. —Matthew Henry 
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I sing in the shower. Normally a pathetic 
singer, I am a s, regular 6) canary when I'm in 
the shower. Today I am pretending to be 7) EIvis 
Presley singing It's Now Or Never in front of 
thousands of adoring fans. The louder I sing, the 
more they love me. I rock. I have a neighbor who 
is fond of saying, "When things get too good, 
look out." He is 8> Lutheran, he has to say things 
like that. 

This is a morning meant for people who think 
like he does. Now, normally I enjoy surprises, but 
what I hear is not the kind of surprise I like. The 
sound I hear is the sound of the toilet 9 >flushing in 
the upstairs bathroom. Suddenly, I find myself in 
the midst of a human predicament. My wife, who 
I love very much, has for some unknown reason 
decided to flush the toilet in our farm home while 
I am taking a shower. A sane person does not 
flush a toilet in our home while someone is taking 
a shower. (Unless that someone fancies herself a 
music critic.) The water coming from the shower 
and hitting my body changes immediately upon 
the sound of the flushing from being just right to 
being ,0 >scalding hot. The dulcet tones of my 
song turn from a I2) rich 1 "warble to an agonizing 
scream. I want to be clean, not ,4) char-broiled. 
I have become well done, not far from being 
l5, Joan of Arced. I am thinking thoughts that no 
man should think about his wife. 
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4) pathetic Ipa Betik) adj. ##jft<J 

5) regular Iregjula] adj. -r&fi<| 

6) canary Ika'neari] n. 

7) Elvis Presley WmM • #»JW*I (1935-1977) . Alfr 

8) Lutheran |lu:8aren] adj. 8,&|££M 

9) flush [flAj]v. 

10) scalding [ skorldirj] adj. 

11) dulcet [ dAlsit) adj. 1£J?#J 

12) rich [ntji adj. mmmm&M 

13) warble [wo:bl] n. ^ni|, fltyfr 

14) char-broiled fal&foW) 

15) Joan of Arced (1412-1431) , fcgB<jK»3S 

m. (1337-1453) MOT. mt&mmmK 

*mm&toA&, mx-xm. 




Kn^um. m$m m&m 
m • wwmffl, tE&^&mmm&i 

too mm^wmm%: "mmm&^mw 
[5 s m&i* 
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I finish my shower, whimpering having replaced 
my singing. I am definitely wide-awake now, but all 
the fantastic ideas that I had come up with earlier — the 
ideas that would make the world a better place for all 
of us — have been flushed from my mind. In the time 
it takes to jiggle a handle. I have gone from being the 
King loved by all to becoming a lobster on his last day 
in the restaurant. Oh, I will forgive my wife, but not 
right away. After all, it is her turn to use the shower. 4 . 




**** -J j j J J 

■ By Roger Dean Riser, Sr. 




Harold, known as "The Jumper" by his old 
paratrooper 1 'buddies from WW II, and his 
wife, June, had left their home in Louisiana. They 
were traveling to Germany to look up some long lost 
relatives, which June had discovered after joining a 
^'genealogy chatroom on the Internet. 



% -alii*-" &)B%&m*Qttim=? 



DbuddielbAdiin. (=buddy) ftSI, Sg«t«tt# 



2) genealogy Id3i:ni'aelad3i] n. lltlgfE 



Without darkness, nothing comes to birth; as without light, nothing flowers. —May Sarton 
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"The air feels and smells good this time 
around," said Harold as he and his wife 
disembarked from the airplane, whieh had 
just landed in Berlin. That same air had been 
somewhat bitter the last time he and his army 
buddies had driven down these same streets, 
in an old army jeep. The first time, he and his 
buddies had weapons in hand. This now seemed, 
to I [arold, to be many lifetimes ago. 

Alter checking into the hotel, Harold and 
June ''got a bite to eat and then returned to their 
hotel. It was there they laid out all their files and 
genealogy papers on the bed and were deciding 
where to start their search the next morning. 
"Schultz would be the most common name to 
start with," said Harold. 

"I think Clause R. Schultz is from my 
mother's side of the family, somewhere," said 
June as she placed the paper at the top of the bed. 

The next morning, Harold got up early and 
decided to walk down several of the streets 
that he, as a twenty-two year old soldier, had 
driven down with his young friends more 
than fifty years ago. All of a sudden Harold 
•'stopped dead in his tracks. "My God! That's 
the house," said Harold to himself as he stared in 
amazement. "I cannot believe that it is still 
there," he thought to himself. 

In the heat of battle Harold and his 
buddies had captured a wounded German soldier 
and were taking him back to the headquarters 
building. The soldier asked them if they might 
consider stopping for just a moment when they 
passed his mother's house just up ahead. The 
same house that Harold now stood before. They 
stopped the jeep in front of the small white 
house, and Harold walked up and knocked on the 
front door. An old, frail-looking, white-haired 
woman peeked out through the small crack as 
she slightly opened the door. 





*&-^f&m, &Hm%T, i&MWfr. - 
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"American" shouted Harold to the old woman. 
"No American here. No American," said the woman 
shaking her head back and forth. "Momma" yelled the 
young German soldier. The woman opened the door 
and ran toward the jeep. The Americans raised their 
weapons and stood silently. The old woman ran over 
and hugged the wounded soldier and started to cry. 

"Please don't kill my boy. He is a good boy," she 
cried out. 

Harold walked over and pushed several of the 
weapons that were still being pointed at the old 
woman, to the side. "Your boy will be OK," said 
Harold as he placed his arm on her shoulders, 
pulling her away from her son. "We have to go now," 
he told her. Several hours later, the prisoner had been 
delivered to headquarters. Harold and his squad 
headed back into battle. 



mm* 



tit*, iax^inf n, m^i^-n 



-t, fettifiQt&ji^ftm mzm* m 



Harold nervously, and slowly walked up to the 
front door of the house and he knocked. The door 
opened and a young girl stood before him. 



m^ftmn, form, pott, — ^ 




From the sublime to the ridiculous(fi^?§5ffi)j^^) there is but one step. 



—Napoleon 
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"Excuse me. Is your Mother or Father home?" he asked. 
"My Grandma is here," said the young girl. Just at that 
moment an older woman appeared at the door and smiled. 

"Excuse me ma'am. Fm looking for a gentleman that 
lived here many years ago. He was a soldier in the German 
Army and he was wounded in the shoulder and neck. Would 
you have any idea who he might be?" asked Harold. 

"Yes/* said the woman. "That is my husband and he 
is the minister of the church just down the street," she told 
him. He thanked her and headed off down the street to find 
the church. "Sure glad we didn't have to shoot this guy, 
him turning out to be a preacher 6) and all," thought Harold. 

As he reached the church, Harold opened the large 
door and entered the darkened room. He saw no one 
except the cleaning lady who was wiping down the 'pulpit. 
"Excuse me. Is the minister, or pastor here?" he asked her. 
She looked up, said nothing at all and pointed toward a 
side door, located at the front of the church. 

Harold walked over to the door and reached out to 
knock. As his closed fist hit the hard oak door he looked 
up and saw a small handmade wooden 8) plaque which read 
"Clause R. Schultz, Minister." #R 



& 1 



"FT at 7. ifo&&m&1£ 

— m m m » m m m & ± & m 



6) and all <P> til. <^T> 91^ 



7) pulpit [ pulpit] n. Mia 8) plaque [pla:kln.(S. (*t»fflW) fit* 
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foeiys i>* EnfiOj td&nbeth Dickinson 



MP3 



www topengiish not : 



Sftyou G&ere Coming in the &all 

% * « ft ft p a % 



Sfyou were coming in the fall 
$'& brush the summer bp 
^\tyirh half a smile and half a ^spurtu 
&is housewives do a fly. 

:Jf J could sec you in a year. 
:7'd wind the months in balls. 
<e%ttd put than each in separate drawers, 
%lfl7 their time befalls. 

:Jf only centuries delayed. 
3'd count them on nw hand. 
Subtractinq till my fingers dropped 
ffnto 1>; ^\ fan GDiemen s land. 

3J certain, when this life was out. 
Gfhat yours and nunc should be, 
:Tii toss it^yonder like a rind. 

&bld taste eternity. 

$But now. all ignorant of the length 
<£>f time's uncertain whig, 
:?r • k me. like the 5 >goblin bee. 
<$r tfliat will not state its sting. 



f ft £ g £ 8 ft £ S ** 
ft8iJ#fi&a*|s)Mttl!i, 




i$ - «tf A , fi n & %fc H 
£ SB # 1 ?g il n Hfe 

* fit Jf! % ( 

ft«*£*»|B|*ft-««fi 

(ins. 



& . si ^ ,« A $ *£ £ * o $-A.&& #ifc.« -f it 
iMtlfc, ^ii^ , J'J "— - n-js" , m JUHtHT s 

&^N&*M* £4* 'W fl^Ai 



1) spurn [sp3:nj n. if8?f 

2) Van Dicmcn's land %jgnj&. 4"8!AfiJ 

3) yonder [ jonde] adv. &8flifi . 

4) goad [geud] v. (ffl^) fij 

5) goblin [goblin] n. 




Life has a bright side and a dark side, for the world of relativity 
composed of light and shadows. — Paramahansa Yogananda 





Over the fence- 



Strawberries — grow — 

Over the fence — 

I could climb — if I tried, I know — 

Berries are nice! 

But — if I stained my Apron — 

God would certainly scold! 

Oh, dear, — I guess if He were a Boy- 

He'd — climb — if He could! 4* 

mm tE^t-K 



;stn 



— s m m ml t m »*s j l - 



ftH-tb^ JF<§ 



Emily Elizabeth Dickson (1830-1886) , £®#.£-fc-i*A 0 i-f 
**£.jM£, 1886-*f-#i&, &/diQWTT 

4$ * ft -ft 6 , ^ at flL — A *fc 60 mi * ® , & a r ft ft§ lis ft 
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2002-%, »Hfc JH&JUti*, *Tte&T^y%Z: >h$,3L% (Chick lit) , itfr. 




Are you going to try that on?" 
a weirdly underdeveloped 
senior named Alison Baker asked 
Blair Waldorf timidly. Blair 
pushed the silver hanger down 
the rail toward Alison. A white, 
cardboard-stiff 'linen 2, tunic by 
some random Scandinavian 
designer? No, thanks. 



1) linen [limn] adj. JEfftYfrfrJM 

2) tunic ['tju:nikj n. t&l&'j'hjfc 

3) Scandinavian (skaendi'neivian] adj. JWiM fl-/fT«Jfff: »IK 0 -J 





If the stars should appear but one night every thousand years 
how man would marvel and adore. —Ralph Waldo Emerson 





'Take it," she responded generously. 



In sixth grade, Alison had unsuccessfully 
invited Blair to her country house in Osterville on 
4) Cape Cod two weekends in a row before finally 
giving up. She'd then proceeded to spread a nasty 
rumor that Blair's father wouldn't let her go away 
on weekends because he and Blair were having 
an 5 incestuous relationship and that was the only 
time they had together. 

Blair's totally gay dad? Hello, stupidness? 



"Hey, I was about to try that one on!" 
Isabel Coates whipped a 6) frothy white Stella 
McCartney 7) frock out of Rain Hoffstetter's 
hands and held it up to her ladder-tall, 
waistless frame. 



"Hello? That's a size two. No way are 
you a size two," Rain countered, gripping the 
K) hem of the dress and threatening to rip it out 
of Isabel's hands. 



"1 don't know why you guys are being such 
bitches about that stupid dress. It's 9) off-white, and 
look." She pointed a pearly manicured finger 
at the white 11 'satin padded hanger the frock 
hung from. "The belt that goes with it is pink. Our 
graduation dresses have to be totally white." 

The ' ^throng of graduation-dress-hunting 
girls fell silent for a moment as a tall blond girl 
with enormous dark blue eyes pushed open the 
door to the ballroom. Behind her stood a tanned 
boy with wavy golden brown hair and glittering 
green eyes. 

"Look. Blair is totally pretending she didn't 
see them come in. Oh my God, and Serena is, 
like, walking right up to her." Laura Salmon 
whispered shrilly. 



fe^siaat^j^^^^^^^ff^n^T^ 
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This was the sort of 
l4> trunk show where, instead 
of waiting in line forever 
for the two private changing 
rooms, most girls stripped 
down in between the ,5) racks 
to try things on. But Nate 
was the most desirable boy 
on the Upper East Side. Girls 
got naked at the snap of his 
fingers. It was obvious from 
the way he kept his eyes 
""trained on his limited 
edition tennis shoes that he was 
doing his best to pretend he 
hadn't noticed that Blair — the 
girl he was supposed to spend 
the rest of his life with but had 
17) fucked over only last week 
by '"'fooling around with 
Serena on 19) senior cut day — 
was standing only twenty feet 
away, glaring at him. 

fZ+R^i^^EE«fftt}, «fci£_h^hM^, i^m^LT^m^ ^«*aBi*Big 




/ 



Gossip Girl 



* 



!; . ; .:Serena &. Nate 



5) incestuous [in'sestjuas] adj. i5lf£#J 

6) frothy ['froei] adj. )®fcify . teifc&M 

7) frock [frok] n. i£#tB 

8) hcm[hem]n.&, m& 

9) off-white #Jt&W, 

10) manicure ['meenikjua] v. &tfi^ 

11) satin [saetinjn. *$*g 



12) pad(paed]v. (mm) i*M. mt 

13) throng [8rorj]n.#, S¥3l 

14) trunk show 

15) rack[raek]n. 3^ 

16) train [tretn] v. . Jtf* 

17) fuck over <ffi>W« 

18) fool around 

19) senior cut day W^®«g0, ffi<f£— [SJ^iSSftt 0 ffefn^Bj UiW£ 



The past is malleable and flexible, changing as our recollection 
interprets and reexplains what has happened. —Peter Berger 



After walking in on Nate and Serena, Blair had 
sworn to herself that she would not 20) freak out at the 
sight of them, grab the nearest sharp or heavy object, 
and 2,, hurl it at their heads shouting, " 22) Cheating, 
: 'horny 2 "fuckhcads !" But she couldn't help 

feeling more than a 

little 2S, pissed off by f 
how good they looked 
together. The natural 
" highlights in Nate's 
hair were exactly the 
same pale gold color as 
Serena's hair. 

Which might have 
been cute in other 
circumstances but was 
definitely not cute 
right now. 

Serena pulled off 
the hat she was wearing 
and tried on a black 
silk one with tiny faux 
pearls stitched all over 
it. This particular hat 
was very dramatic, 
which was exactly the 
way she'd been feeling 

lately. Only a week ago they'd been best friends 
again. Now this. She and Nate were together, and 
Blair wasn't speaking to them. 




& n f-fe m -a- 



Gossip G//7H$J)&Serena 



y mmmmn^^m 

i5o 



27) Hooking up in the bathroom at Isabel's party 
had been a total accident, and if Blair hadn't caught 
them, they probably would have left il 2S) at that. 
But it would have been just plain cruel to hook up 
in front of her and then not try to make it mean 
something. Though she and Nate had never actually 
discussed it, they both cared about Blair too much 
not to stay together so she wouldn't think it was just 
some random, horny hookup between two beautiful, 
self-centered people who couldn't control themselves. 



60 




CRAZY ENGLISH READER. FEBRUARY 2009 




"Hey, Serena," Isabel called over from the Stella 
McCartney rack. "I heard you got nominated for 
senior speaker. Are you going to do it?" 

Serena tried to imagine herself standing at the 
29 >podium in Brick Church on - ,0 >Park Avenue, 
addressing her class, dressed in their 3l) pristine 
white dresses and white gloves. She might have 
liked acting and modeling, but inspirational speaking 
wasn't exactly her thing. Surely one of her other 
classmate would be way more into it. 

"Maybe," she replied, "noncommittally. 

You bitch, Blair thought, her ears aching from 
eavesdropping. Ever since the infamous bathtub 
incident at Isabel's party, Blair had been obsessively 
determined to surprise everyone by rising above 
Serena and Nate s stupid, hurtful behavior, making it 
look like she really couldn't give a '''damn, and end 
the school year as the girl everyone most admired. 



20) freak out <P> imxh'S'X . 

21) hurl[h3:l]v. m JMW 

22) cheating <P > ( ft 91 k X fx.t ) 

23) homy [ ho:ni] adj. <P> fixity 

24) fuckhead [fAkhed] n. <!ftl> MVt 

25) piss off 

26) highlight [hailait] n. lft&8P. &'&±. (j*<fe 



27) hookup^. mw>m 

28) at that *lJltt:*JJk 

29) podium fpaudiam] n. Mix 

30) Park Avenue <7f< tikftj. mmmmt} 

3 1 ) pristine ('pnstain] adj. Btftft) 

32) noncommittal ly (.nonka'mitli) adv. 

33) damn [dam] n. JMJ 




The greatest minds are capable of the greatest vices 
as well as of the greatest virtues. —Rene bescartes 




mft&iMMirtt£&. <&*$immtt)±%?, »fui»±iWMty5f. ^&&M*jft&#*t**flMiu:. " 



Not that she wasn't already the girl everyone 
most admired. She'd always had the best clothes, 
best bags, best fingernails, coolest hair, and 
by far the best shoes. But this time she wanted 
to be admired for her 
courage, independence, and 
intelligence. And being senior 
speaker at graduation was 
definitely part of that package. 





^^^^^^ MiS&SS'JA/KltJfe 
HHH Win. 3A3L*n®». 



Serena understood 
instantly that Blair would 
think that she actually wanted 
to be senior speaker, which 
was totally not the case. But 
how could she defend herself 
when Blair wouldn't even 
look at her? 



This isn't going to be 
easy, Serena thought with a 
theatrical sigh. "I'm not in 
the mood to buy anything 
anyway," she added out loud 
and glanced around for Nate. 

Fighting with Blair was always so exhausting. 
Especially when it involved being madly in love 
with Nate Archibald. 





■ 

Gossip Giti* S- v. Bhur \& 



— 5i <5 3fc ±& 7 — P 
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Any of us can achieve virtue, if by virtue we merely mean the 
avoidance of the vices that do not attract us. —Robert S. Lynd 
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